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Abstract

Theatre-in-Education (TIE) employs different contextually-based practical
methods. Following the serious destruction in central Taiwan caused in the wake of the
earthquake on 09/21/99, the Ministry of Education’s Department of Elementary
Education invited many theater troupes to perform at schools in the afflicted areas.
This project was designed to soothe the fears of children emotionally upset after this
natural calamity. This study reports on a significant experience in the adaptation of
TIE objectives, directions and methods for the purpose of trauma counseling, and
exams the performance process from various perspectives, ethical, logical, practical,
and aesthetic, to explore the overall effects on young spectators. The actual content of
the report details the entire process, from the initial formation of a volunteer troupe,
the establishment of a Drama-in-Education (DIE) workshop, and the performance tour
itself. The performance process applied various techniques from improvisation,
children’s theatre, creative drama, psychodrama and drama therapy, culminating in a
final production, “We Are Happy Learning To Be Good Friends”, drawing upon
standard elements of good TIE repertory, including proper subject, questions and
answers, role-playing, doubling, and audience participation.
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