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Abstract

This paper is a philosophical analyss$ the discourse of the art-based
research methodology and method from scientific smdlo-cultural perspectives.
It aims to determine the philosophical underpinpningquiry approach, and
context of art-based research. It also examinesctineent issue in the relevant
topic. In this paper, the author will broaden thecdssion beyond the boundaries
of art-based research methodologies and methods. didtussion of art-based
research mainly includes aspects of art and artachnal research. The present
paper regards visual perception as scientific aocioscultural approaches to
art-based research, with an emphasis on analybhmgationale for the integration
of both approaches and the theoretical framewotk®imethodology and method.
The Crotty's scaffolding framework of social resgarns adopted to argue and
examine the current methodologies and methods useatt-based research in
Taiwan, China, and Hong Kong. Final suggestions k&l made to contribute to
enrich our understanding of art-based research.

Keywords. socio-cultural, science, research methodologies and methods, visual
per ception, art-based
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MESREMARHENMESANLENESR , MEFTEAA -—ANBEHOA
TREDE. EREFENMNINBNBEZIRERR  TENEAZTBRZINERILE
BRE  #EDNKCBHBYNYEH RNFHEBER , EEHETBESN. HREFMER
MIEHR  EHEABREHEZERRE , FARTE, HREEMANBE LN IEEIH
FEHIE , AT RATEURRESMFRNELIRNREEIZNRABREE
MUAESD., ERZANNEEEESREE , HREN., ANMNRHBENTERERH
B, ERTEM—EEERE  UBEMNREEEEN AN ERFERLAMU—TH
RpBEMTHANEE, THEIHEIREREFBEIZN®RES L, cMHBEEHE
AE, IMEHERHHABRUTAEREEN AN ELOE , HERETER,

BMEANBNTRTENZRZEKHEEMRAENTE K MELHEFTER
MEMEHABRCNEEL  SEEONERAFREENHEE L. LBREANH T
ERRVNEAEBHNRNBERANAEE  URSERIENERENKRERKNYBE
MMZEREMNE, VEFEARINENRSZEERARERLETRIME. tFER
HERFRELZLEERNZE , CEUNFBEN S ZHYRR _EZBNFE LEH
CSETEANRERE, TEARRENEERAYEPMAAN TR , ErPic AR
ABENBHBESUER. #ANSBEEFTHTEMENZRA—BHER , £
MEBMMZEES. B8 Issac NewtorA ZREMERNBREENZREIL THEHRE. MILA
ENEEABMHUHERFFIN R, BETHERYENTRE BHREMVBEMEEY
WEMBBEFTES HR,

REARKRERFELE M ZENRRLIFEBERRE ; MR , BRREHRM
EMBEXKR, ERNBEABELEENEREY. MESNXLRENERENER ,
FEERBERNAERRIRENEMEELTR, BARBERWN 3D BE, E
¥, ZHEBEN, EEMLERS  AEBAML, £FCNLElt , EXZEME
E. BEANABNILERBEERENLEMSIENER, EXHTFHMER , MR
BELAE  RERRERENBRARANMELZ. B2, NER—ELEBEEMN
EZRNABEENESZER  EMERNABEEAEERLE LR AEEEM
(legitimacy). AIERNE. EREMASNERESNENLEEONNESH
B O EERRBMIUBETEEEREN  EHTHUNSBEL G LN F EETR
®,MRTB/UTE, Bt , EMFARPRNENLEVLEARNEEERS MR,

et
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ERHE (visual perception BERRENFRE , AIFERRR T RIEMHEE SN
MAGE , CRRENERRHEN/LEY. AARKEMNNBRITUDIBE 2%,
W HREREZINTIXEGRPNBEREIRECXERNTE  EHEH R
ERYVEBBRIXACEHRELENREEF IR FHRIREZIEREGNE
ERFHEFR L, BECARCEHNBRETAIE ; Pablo Picassdi I BT HREE
&% Paul Cézann&iI Y. EEMAYNZEERER , EXEEEIURHARERER
MRAFZRETR  SRENRENRRIXXHIRERENEZE  HENARRE
SEECURIZNERENMAKE. BE, BRNIEAZRRRERLEE R, L
ARG FHRA—EEE  BEEMXREORERNNRBENEEXLERBRE
the ERARENEBNHEVLEANEANE  CRETHREMN —ESZE , FEHA
BHEBRZRERNEEER.

BARBXHELE  ABRAEHNBENERER/PLNMREEALEM., R
m, —LEENEENERFES  ORBALELENEN ( STEEMMNEMBE )
ERAMEPLNBERA? ELMRNEERMAEXRANEERN SR TIESEE
ARABNER2EERR ?MELFRNNERUBMALRNARESIEARRER ?
BE BREAARKMEZEARURSITENRLEEE ? ERLARTE , AXRBE
M LB BEEM AU ( art-based researcht =M A 2R 2 9T
W, EEHRENAUMENETEER, RREZARE X ARRENEMNAN
TR O 1

HARAEMANUAREIAESHAHUERBEEENREZ — , AMBWMRAYEN
FUMEBENHR , SREBN, UEMELATRNIR  HHEMAENAER
BHREZBEMANERLE  BRAZKREMAVAREEMRERARENE TR
H, ZEZ, EMAUMENHMNFH  HEREERNAE , SERE, T8,
LREMAEMBMATESINBMLBETRS. WRREMMNEMBELRG Dt
BXLEY —REAHBERLE  EWNAVAREZRATENNENHRETHRN
BE, ER , AXHIRBHRE=  H— , THEEBNAERARIEMAETRASE ,
B R EIE ( social research FWAERETHR , UMEYBHLEXLNRRANE
MLEANROER  H-  BAEENAUMENTH , SHEMMEMAEHE
ME WA G EZEM#ELE  HE , A EBRANREN A UARNBESRE—ERE
HEBRMEMNESMY  FERELBERMENSHMEREEMNREENRAZR , X448
FELARANEEHEREHERBEE - TRREMANHR S EmM A LN T,
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B, RNEERNENSHEURBENNEMNABTREINEMENUHE , B
DEMEREEMVEBLNBRMECARBINERHE  2TRMESURMEN
EWBE, SR ERNEBZERMNEEEINN, &% , 2L Crotty ( 2003) -2
REEEARBAEE, PENEFEEMNATRENRUARSEZRN T EZNERE
W, BEERETNEMNAIARNEEMSE , BRENEAIARNZELS , HX
REM AR EERE

. BMAUARNESENER

EMAUAENF ERMN L ZEAANENBREY. REANEBNEUE , EiHE
MERKEFRAEREANERFRX - BH T EEEMENSENTEHENESE
M, ITEME- RS YNEEH, BEAAEMREENAVUARNEBRMNZRE , A&
W B 60 F 1 Arnheim ( 1969) HRBREBMABEH. NE K UROCEBBNTRRA
%, #8218 80 F1X Gardner( 1983) WZ B & &= ( spatial intelligence AR E H @B E |
MRFOBRA—EEEN., BEXN , URHABERENEBMBE R ONHZR,
a0 , Leavy( 2009) BEREREF NGRS H ERETERNEM AR ( arts-based
inquiry ), BB A ZIERR, 5. T, RE. FREZLY , URABEENSE, TE
EERERKRBNEMAUME , BEHESNBBNEES., URAEAROHMH
REE , HERAUENMAUATNENMNEMASTHARTRIERSE , EFLUE
BRMENGEENRENRIREL, BUEENBEHRRL , BF —BEURBER
REMNRANBZENARSLZRNS L, YEZRHER —BELRNRERARER
ER,

WA ENMERENERESGUEESTEAMAEINERAR  RMAERERSAMKSE
EREZHAE , MmERKIFEH R ERRBBENRE ( questioning), ¥ 7T w2 E i
ERRERBRHFERMEL AR (testing), MM B I H K& EI52 T ( interpretation) Y &
78 ( Campbell, 2004), Campbell( 2004) FRAE , 1T RREEHN , SERANEDN
AHEITERERABENRIMAE , IRENMRAREINBIEETREHLVR
Lo A, EMENBEIREFTRNELS LN YA, RETRHEEXMLIEENEYD.
o, TERNELHNZREM _EMERNBRESME (HBHARE, 2001);, MME 2B
WHERMERER , EERER G FMIFNR( RAEA , 2003) REMAULHHAREMS |
EMANENESETRA—EREEMERY  YEAHELENEIHRIE, S
LEEMRIEMNEAERANBHBNMRAERTE , HENG FRERNEINE

i
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B AER,

ERANRAERERIABENARIT TELRENERER, SE L ELEREED
FIKAE A ( brain compatible theoryFIIR HWE B R AMEBRTNZ T EE2ERK, &£
RHERE  RIIRZAEERER, NFAARAEXEINBE B SELIEN
HENBHETHE  URERE—NEEERETEXEININERNFEZEETENY
( Gardner, 1983, 1993), Caine 82 Caine( 1994) R A EHREEERERELEF TS
METRIERZBANES, CERENEL , EFEENNEKRE. ELBMELERA
HEERXEEEEBER (trans-disciplinary) B4 EME,

—EHEEMEBNARLUFEEATEZEEKM . Root-Bernstein & A
( Root-Bernstein 2001 ; Root-Bernstein & Garniey 1995) EW 3 F HLER 2B A& R
EZRBEEE R LG AMHBI XA D ( correlative talenty, IRENAIE M B GEE T E
BRI, A 40NERSEREMROBDERAS , EREHELNEREREEE
FEREMRANTREKE  EHBAXEEINBM T UHBEEAFEELIERX,
RHENX, BEEH, BHH, ZENHR, EHENINEINKEEBRR
( Root-Bernstein 1985, 1995), % —BE&MI BB EMRH LZHEABURELEENES
ERAMERERKRIMENHLBES  HABRETRE, RRAEHEMARAMBERENTE
51281, ( Project Zero) B EM B HEFTE ( Artful Thinking Program), 2 —EEBIB 4
REBTEMFERETNMEZMNETE ( Tishman & Palmer 2006), HHRESRBER
BEDHBFEEN—R, MERAUHAEN., EEREENRETERE , T ETSRE
Mo MBERNEERRENSEEH-BRE D, ZFTENEREAAEEREMNNRBRRIE
BLE, 6 BNREMEKRE., BEAHER, BRI K. FHBE. BB URBRE
MNEHE. EHENAER: , e EBREMIHKETEMNENBNES
W OHESHETES, ALB  GEEEMEMNNLD , EELE—ERE LA
RHEMAXERWED —H,

BRTRABHREMEELNREIN , HEBEM (visual thinking) & BB ##R
( problem-solving) R ERENEMENBHEREEEE ( Campbell, 2004), &
m, REEANZBMRAAENMR  BEMAUFRRKR , WIEZFNEL., ==
BEFENERE  SEeBEHRATNHREBHEMEE (visual thinking networking #1T
W, BENEIRFTEHERNAEREZRMNRZFNET X ( metacognitive learning
strategies BI®AE ( Longo. Anderson & Wicht, 2002), 524 Bh A 3% P9 B A2 S 1E 1t
SEGNEYL., RENEBELEEMWERANFBNBESNERN T E, BR LR

f+ia+
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BHAG FHRFHAEEHEAERENNEERR , TRHETRAHEENERERS
BR, EERFERIRERE  MANENYFERHHHREEEAHBRHER
REFEL (Wilson, 1996), AR , REBBHRLIIEEZEM ( non-linear) WARER |
EETHEBRKE EBESUER. BXx. BGIBRRFXER ; HHHEBELEWMS
HHERZERUEBERNFXNEREZERBEEMR ( Plough, 2004), Olson( 1992)
FERREBEEREUNEBEGAREBXFREEANBE  MEAREFXNEREYR
FSEREE R FERIFES 58 ( Marsana Pickering & Pollock, 2001 ),
EMENBETIRAENTE  EPAEHHRARRNBR , BAETREY
BE LUKRBHLNRE, ERt  EWMENECENERELSEI, E-ERER
MFERAFZP , ATERBOEIENBERRNEEY , HAT TERAENS SN
REFXNEREH , AFFARENEGHFTESUXRTITENEGROHBEHR
( Campbell, 2004) EHENEHRRB/RERERASYHNRR , YHKEETR, B
BEENZESRS ETPRABNESEZAGC ELHEGAHNENEENRERED ,
WEERBENEHKERE, BEELNFERENENBNEEREE K 2HRANEN
BREMNBEIEYN. LRNRBTENFTUARMESHNRFEHEEREE, BE2/H
BENMtEXtaR, TXEERREG LN B R E R NBHRETRE,

2, BN ESIULERR

EMAUAENF ERMN L ZEAANENBREZY , ERFEANEETE LR
2y, EMENNVELTHESEE., RABTURESABREMSEN S ERMNE £
HABRETRE  HEUEENERIMESEGRANEEHD, HABEENEM
BMLME  BEILEXtHRELEHSEMNAEH. EEMEEHRARENG
SEMOAIMRELEE  ERARBHEIRENGFEEMRSFEEABENLSENH
REXEHA—EER. ABENMEENMRELENESUVLBETE , T&E
HAR 2 X , 20 El Guindi ( 2004) IR B AHE ( visual anthropology. Pink ( 2007 )

VB R IKES ( visual ethnography 1 Harper( 2006) B4R B+ & 2 ( visual sociology)
ErEERME, FTEAES X, AABEREHEEAMONAREFERNSEE , &
BHNESREIDERRENELELEMNAERL , SEBRRAKBR. EaMNE
ENHABRLSEBNRRER, fHRERENTR I UER L E L EBNEK,

ANEEAHEENARS ERERANBNEREERY  ERMETHERER
HEEBRENRERTHHEANER, A\  HAEEREBENFANERD , FAAM

BA B T
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1REy  FEEBA A AL MBI ( Banks, 2008), MFZEEERI% , I AEESE
HEMBANRKERERE , EFHRERMK (visual system) PRI K& (image). ¥4
( object) M72 & ( interpretation) = EHFE AR BA M N EER/E ( Banks, 2008 )
EHRE , REEHR (visual data) B NEESHUFERAITEHR , RREFRW
FRBSEEENMRANESHEBER. /& Chaplin( 1994) MR K BRDHSEMN
REBRRXM. HEEANER. Lk—mFAM Ball ;M Smith( 1992) EFRIEL/FHHR M
HEERERRA. HtEEBRNEERISHMEL,

Kt , ERGHEBEABBNLEENAR LEGRBEEGELERNEER
. BHRKRHWEKRS ( postmodern ethnographyRIE#Z eI —% , —FEREBRRER
MLGBRERS  ERETAHRES Z—rHUEESINEEEETNRRE , X HRH
BRARPERNEEERR., HR , RRERANREGEABIAERBNEBIAER
SWEFMA N ALY ( Marcus & Fisher, 1999), R , TEMEERERHAER
MEEBBENHRLEHR , EREAARREKGRE  ARAFBREET/HREBNEE
REHERB L,

RARBINTERZ , AEENUEBENARZERENIRA S X, Reiger
(1996) BEIRA S EBREL B (visual procesy, S ERUBBIRA S ERFRA
g, HARNMES FRAREEEEHSEENBARMR  EREAEENHLEEN
MARFEwmE A MATBRIEBEEPNETES@ET, B (1) 5IAAMETHEEE
RITHBIF ;(2) ZBENBNPNESBESN ;(3) ERRRA M (4) BEERNES
BEEMMRERKE, TEEARSBL , Reiger AR — L EH—EEBBEF,
DEERATHNTENEENRAIBIZHEBRE , RAERMEA Dorothea Langdy B4
m (BE8#H) ( Migrant Mother) fl—iRRA 1979F HEN. TEHLUNBHEZHE
EIfE. 2 # ReigerFIERAMAZRER  FEERTTHEBMEHBENEL, EBX
ESRMRENENABEDIN=5RK, THEEAFRENS EREHHE , Mg
BADEZIERENFHEART , UREBEA=ZA®BI S5 % (triangulation) KR ERFEE
£, URENMARERVAGE,

EAGERFRENGEMRSIEIRAEENULEBENARIRAZTE. —HR
gEEARY BT & Collier M Collier ( 1986) PREITHY LEERIFZE. ZWRFEHLBBREIR
BN IHERRISEXMCERANGEX L EENEERNER. TREBFERTHA
BEARATFE , IRBEERENERENMRS L, T ECRHBAE., BE. 1L
i, FRAARHREBEERNEES N, 5—6lF% Pink(1993) BEBET Rt
BE 4R, EHRF , PinKiEAREB L EZESMBRME ( case study, SAIHENHE

8 EH B



B AT T e T R AT

WA R EEHRE R 24 L Cistina Sanche# B4+ Finito de CordobaE1THE
7%, B LLE SR YIE B2 8% Cistina Sanche® 19934 7£ Valdemorillo B FE 4RI |, I
BEHEEXGMLTRE. AITERRENIERR  EMAZHEERH L KREBREBHARE
EREHE , MEHEHFNR,

WA REBRRELURE S (visual method), BB BABEERMN A ZAE
B EL A TS0 Schratzl Steiner-Loffler 2006) E—18 "2 EERABEYRERKE
BRiTE, WtRY FERGEREEMERAEENMR A ZE. XREBEMENENEE
BEEZTERFIBERETNAEHR , UREB2ENRBERIEZR, SRR
WA ZAAFEER S EHE. HEEMRE., ARERFIEN R, THENBER
TEENE, LREERBEFEZNEARARENGF , EPXEHTFEHE (W2
& , 2008; 2IfPE&. ZEEAHE , 2007)

FELLRAEGFARRANBEAREEASEMRSERNAENEEY , R
DTHERMELSENRERA , ABBENUSENHREBEREIRN , BIEHEE
R, HABRSERIM UGS SHIIERE., EABSENLSENARLERAA
EZFE  RBEAEZEMREFIER. ABSBENLEEMRFERTNFENER , T
ERATHRABESMAUHAREN BN A FARELRBHELERNREBSFENES
REBFEEHETCHRLGENERRE,

B, RENER

AR AFEEMNEMKEARLERESE , AR LKBHAEARNLEH
REWMEBMETEZRMA LM SUBMER , 20 Chapman 1999) BB 5 LR
DREEN., EENSTEENEE, ATDHbEEMBREELHRAL , EE IR
MR L (EEEMBEL) (HHRFR , 2008) WHARNBELE , ABGAAESE
MARRFEALT, YRR EEEMBETELRHANERRTENEBRER ; BERE (F
BEMKBERE 60 F (1939-1999) ( RE\EAE , 2000) H , EF ETREBFES B,
HEERNIRA EEAREER, HLKAR , EHHFENHEHARN A ERL , A
BEEERE , TRAMEEARERRSFEREAEBR , REFTEABEESR , MER
MR—BHRMN S ERMNEEES.

HEEMHEMEMMEBIZEEL |, Stokrocki( 1997) REEMU BTN EMMAEEE
B RI&F ( ethnography). & K& ( microethnography. ¥ 5 2 ( phenomenology.
B #FT ( educational criticism), 1B ZRWF 3% ( case study F 4t & #t ¥ 5 ( social critical

FEEWIE 9
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theory) AKREH | FEEREMER N E S FORIRZE ( historical and narrative inquiry
MEM 5 EZE ( ethnomethodology, HEEHE , Wilson ( 1997) B Stokrocki( 1997)
B EFA Eisner( 1991) HEMIAN L EREENBRERARLNER , BHRF ER
BT e HHRNER, 2 NETENRBMNTE. HE—HEH B 1994 F 2000F
F) & 7£ Visual Arts Research HiHl , EEAE M BB B R XA EANMEL ERPEIR |
BASTEHEERARKFERLZR (narratives) IRWARAE , TERXBOERRIBE
AERMEAMES L ( Thurber, 2004 ), BAFEN , BLIAH LB EWH RS
WMBE, XEEH—REBRARNERES.

FRAPEHE LR L FAXNARNERERNE2B Y, HAEARSERITSE
LTRRAELEBHNEEY  BEARNEBS LR BT, AMBEIEMNMNERNKRE
WEAE , XRAEEKNAXNEEHRESEZRMAE ? 7 La Pierre Ml Zimmerman
( 1997) #mEEH B EE 1 Research Methods and Methodologies for Art Education &4
HEMRFEEAZER) €, FHiELETERAREMNKENAEZRE , 0 : §E
MHREE BEWFRE HHAENCEENEENBRNEETE, #RALEER
MARBRITEBWRE, LRANMUEREENHEARBEEN —ENTED , TE
EREEMYBABHAAERE. AT, A XKENBERRERIEARBER
MEHBERR-—ETENS EmMAEZHE M- LEELARHUETE. ABERD
HEEWNHREGERM A ENMEBIER ( grounded theory RERBEHYXFER|NAB , M
EHTENMRER. K, UAREAERNESEXNARNBERB X FHIER,

BERME K ENBEARMAZHNLSENERANRKE, TEMBEHAENE
BEMNXEMEL , Wilson (1997) BHTHEWRSEE , 282 (1) BEREEN
TR (2) BENERMAREN ;(3) EMBENABTHER ;(4) EMMIER ;(5)
EMBERR. RTEHELRATENRBEAHEHLKREHFEENEEMIN , BIELT
MRAFEWNEEZEER, BREUAREERBEBERTHEEINEL % 90 F A Eisner
Z A ( Barone & Eisner, 1997; Eisner, 1993) FTiR HHNEM A UK EHE , TRER
AAFYEWRAFEZRNSZNER  EXEBINEMBEENME , LELREUE
MBPLNHARLE, BEL  BENAUARNBSNEBRROTSIERE K EHKEE
TXHEFHMTN K MEBECZEANEFRERE. BUMHAZE Ann Bamford( 2008,
November) HRE—SHEBYFELEN (FENKAZENHESEE) £, O
EEREMAUHARNEER K KANEEENER  FAREEAEHBEREE
MBAEMABHE , EUBRABMAUHR. 052, HERNEERRKRHENER
MAMBELENARANSEY , URERENBBERS MRS ERNLEEEE , B

10 #HizEHE
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BRREUBRBAMARESABRESEZN AU, K—RATEEHFRZE , HABWEES
FEBMEERETRERABEENCENRENF %, EEEORIMAEHRE
5, FABESEMNRSIERERAAMARBENEENNE , MIEBWENL. HE
# , HEE Eisner( 1997) = Sullivan( 2007) HEMANHAENREEFATRE , tfAE
EEEEMAUREERAIMIEERARENRIRELL  EREMNAUARE
D—EAEREFZUNZEE., B  CELBAETBEECEMNEMNUETARTRES
BE

REBEE , 8% (2004) RENBEUHARBHEABREEMAERRFENE
WER, MEXIEMAERRTIMEANMRSFENFTRLEE  BEREAEMLE
RIFRMITEFIFREKRE , FEFEH Eisner( 2003) 2 B{L#LFFEMM 5 L E AIERTT
RB, RXHHEAIHARBEELHTRLANRE , HMEHEREMNHAR A ERMG E
WEBEEBNWXE LLEMEE  AMENEERS . ANAREREENERERE
H, ZEREBNMARFEISTR  IEBRREBENREE. MPELE , TEEER
HEMBABTNHRELEZ PELHEH, HREMABTN A ERN T ER R EERSREER ,
BESIENERTEEERKRBIRBENEE Y. &4 (2007) s|ABEHRL E
AMRER , 5k (1) BHEE, MXECE, BRE, FBEE, ARENEEEN
(2) BRIRITHMRF E , MTEBAE ; A, RIKARMNEBXILHRRMAENHE
(ERm—EMEIH ) BN (ERR—BAREIR ) NE, EFEWR=E.

MARFEMS  ENHRSEAHMESE (WREEHKEK, sEREK. RERK
MERMESE ) ERRERE (NBSE. BEREE ) REFREFFE (WHRER
. HEIMRHE ) AXNBRE ENHARSEL , 2REARE, REER (K.
BE, BYoH. OREE, ESHMNELMELE ) BENINER, BEBERRK
BEMRRE, EF (2007) RAE. EFREWENARANIRUHUMESENS L,
FRREMENETNANMENEEEHUAEHNENVEEETRAUESN , &
MARAUEFENARETE, MELMTARTHEEIMEEREFEENEE , cTRSH
RERNEE MEABMS , L 2001Z] 2008F# Asia-Pacific Journal for Arts Education
(EREMBBEHRT) A6, BEXZBMBRANFENRNY , BRREERTMAEMN
HENENMARAEZWML ENHEBRY, AR, ENMBENF ERVN A EARR —
BERAEZR, EXRHEEEN —HEE., WREWMRERS EmMN G ERED R
RROEBENESERNER , AEEXREBMES EmMAENES BEN AN
RT G EWNHEEERNMEREMPETAENER , XU AGELESEAREM
HENMRL , REEMBENXRMERAENNEERE.

#wAEHEE 11
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BAREXMCABRAEZENARELETRARE  BEEMNENHBETNHR
FENELEFRLENEOE, EFAURBSHNARSRABMAMNHSR (art-based
research, BB L K ERSNMMNEREXRBEHNRER , XEUTEHZE 1970%F 80 £/
( Sullivan, 2006) Eisner( 1993). Barone( 2001) # Sullivan( 2007) AE+FREE
BEZ—  MAEBEIEEEMRNMFHTIHE. LEMNEARRNESR , METMN
RESBMBBE BN EEZER ( Sullivan, 2001, 2005); HHERRBRERE . RGIEE
MANHAEREHRBEER 2T , THREERAENEELINEERENREENEZE
WG UEL, BERNR  HAREHEBRERBENKEENERz— , BE—EA]
TERAEBNTHRER EEEENMKEE ( Garoian, 2006), ELERET , MR
MREMTRAEREMEEN LD , URIBRM THRENSEHR ( methodology) &
W,

ME K BNRNRAEXETERR (artist-as-theoris), FEMER S LR
( Sullivan, 2005), EEMALEZEFFANEBHTAN SN , FEHTRESMAN
BMENRE, e, EREREMENESR , SlNRE. SARERE , URHERR
KNEYNERNEE  RENMRUARSERBENR. ¥ Sullivan( 2006) M5 , &
MERDAENAENMUES  ELTREERRBESL. ENMEAUARENERFR
TEHEZE : BIFHEALTAE DALY  REEGINEZNERER,

BREBEMNAUARNER , STEHTEZMEE , W0 : Baroned Eisner( 1997)
B B4 AN 2 B T 35( art-based educational resealcfCole Neilson Knowles® Luciani
( 2004 )WY TR BT F2( arts-informed research B2 A MME XN EMAHBEHE ,
0 Irwin # De Cosson2004)#9“A/R/Tography , fb i85 ME F 8l iE BIRE AT ER |
EFTERHRIERBNEFERLR. TBHEMEE , M Michell, Weber
O'Reilly-Scanlon( 2005) ) R . BREBRAREEMNAUARPHEEME |
f5lzn Candlin( 2000) # Frayling( 1997 ) B BB AL i 3% ( practice-based@} practice-led
research lt4h , REBMAENEMAUAR K AREHARENSHENEES
HEMRENCBERARKENMZESE , W0 McNiff (1998) FTiR , FmEAMES
FIMTEE , MEIEUEBMERARNOZOBE S, ELEMRUNAREASHEEHRRN
MARET RO ARENEERAEFRETHHUBERENEEY., BMABLLERN
Xk, EEEMER,

BEEMANAETHARBA—EHBZE , IRERASEFEUEEHARREOAE
RERBMAUNHABEEALZEE  AMTETLEFTEZE , FREN 2 — AW
REERMAEEENERERETFTSELHARNER, A, TREMENRLK
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STEARMENEE  HENAUNAERNAFE2RTFTRAER  WEEERKX ATHFE
EMBENHERKE, MBEEXNAFTURE—BRWAR , FERNEFETERT
BRI, H/M0, Rasberry 2001) KR EFZEEBHM Pollock ( 1998) HYKRIEMZE
BEEEEHEEZEE  AREERAREF —REEAENFE.

e, —LRFEEXNENEAUBERRNETLERRRERARRAEL (W
Neuman & Petersoml997), R D RBEM R UARBREMERNARBH I A,
TERFAEAZEBSFRAETERARBRNEBMALHE , EERARTTHERK
RN RETE2E8ERMIRER ( 11 Meskimmon, 2003; Minh-Ha, 1989; Mulvey ,
1991; Neumann & Peterson1997) LRELMEL FHER -S54 , MEEREMN
MXFHERENFE , MLBETRBRBCABEMMRANR , FENXFERE
MHERNREELE-—ERFREBCRENE ( Springgay Irwin & Kind , 2005);
Bochner# Ellis ( 2002) & Rose( 2001) E2EZRARGKFNBYFREEEEELED
£, XBREZENMRE, SFHEMR, ARENBAMS , BBEENHF S TFEE
RA—EBREAKREERE TN AR E ( De Cosson 2002)

BELEMAUMREEARBERNEE 6 BREBMVEXRTTRERETR
HER ? Sullivan( 2006) RAHEZREREEN , BEAR —RBEMFRENBHRAR
BRANMRAELZEELEE—ENRERYE , T—EEAKRBEABSTNEMY , KE
MANHARATUSRERARLSEZNRYE., S—FH , ERNBEREBMAVHARD K
REARARARANEHEABMURER , AMEHEENEBNBEERE -
( McNiff , 1998), EEfifFA—EWRERE K BAERENEREARTHEHEETEEN
EEENERE, #HAERHNEMRNUAREUAESMAIEZHIFTZ M ( Slattery,
2003); ERlt , EMANNHREELEEAENAIE (studio art) EERNERBIX
( Sullivan, 2006) Barone # Eisner( 1997) & L&A [E 20 47 AL 35 B2 Bl B2 2Ky
WMo, AR ERHHAEFRRIRUBENZREETRAE, MERREMERUHARR
DESNMNMEOREHERZERITNEN. SEENMAUAREFERLELNXE,
BREZEH#FFZE. Sullivan( 2006) #LFF EisnerE A#MBE K DR B UABMIERAHKE
WENFEE  BAARRARELENEMENER K MEI M RBANEEFIRSEA
BERAREBNTAEIRZEHEES  FAMRNZGER YRR MBANHRABRIRE
RAEOABRBENAES M RBRIARNEERE , ERWRRELKERKRKEIRN
EMBE  NLHEERRASEFRANEABEAENRENFTANHHZNAREGHE

&b
JEN= Y
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EMRRAURBEZRARHERNREREAREZ , REFRROBOMEE LR
A, EEARABENTHERRREAUANEBHANE L, MEBABHEER, &
iR 2 EREMNEMEZR (Sullivan, 2006)% Sullivan( 2006) AEERENERE, £5E
SEEBENEEEEEERAREMAUNEY , BH=ZFRFEFAIE AL ¥4
RE , EHMEABHMSHEEE, EEMRSFEINEE  EERHETNERSRE
THB  RRABRRATNERCREIZNHRMEE. EREMAUHRETRE,
FIBINARTRREAN  MEKFAIESARSE , BHSFEHERE, BENRE
HFREOMBAABFTEUREBA ZEHERER  ERENABEEEEERMNRK
R ( thick description), FFEZRRKEIREFEMA—FERNRENXENEL , BETE
HAFiSmeE., MBI,

B, EMAVHARHENRNERTHEER LR R, Sullivan( 2006) 33
REMAUHARNSE —BERKELR  EMFRRAURBILENBCAETHNIE
UM EeSELRASE2EENERABNEZ5ZE, EHHEEREEMNA
EREINRAERE ARNEREREXEGNEREER, MAENEBRNERT
EFHEMRVNENMBERBEMEY ; SINEMRATEBEMLIENERBEREDH
ATEANAEERS MENMABERTIITEHERBEEEGIUENTENDH
( Marshall, 2007 %

BESBMANHAR , TRHREMAERANRERKTUEARENEERE , BF

PEHEMAEERMEBEBIRSE ( Marshall, 2007; Sullivan, 2004, 2005, 2006 )
Marshall( 2007) RET=BEEMERERMRYEMNBENER (1) EURERE
R E (visual literacy) WElZ ;(2) ERTF—RAsHHANERENENRA KR (3)E
HRBEHNEMRENRESGNACRLE —ERBANEAER T, EMAUHARN
BEREREEZBIZENY , AFEMREEBNRE , YURBEEGNRERRAFARE
¥E ( Efland, 2002; Gary & Malins, 2004) EMfAVEANBHERASEHY K KRE
iR AR (art practice as researfI X7 , ERBEXBGEAMREY  FRAET
BRERRNAE, ROSELAENSEY K HEMREARHRT+IEE  ReHERE
ERHRAZENAE® (Ekin, 2003; Levin, 1993; Macleod & Holdridge, 2006), £
MHERRTELLB SN  HERBENEREAR, IREPEFRLERKERF
FSHEINENERBMELRE HREREERHIMEHREEZGNIRABE
Lo EXEImTEMANVHARNAEIE, BEMERE , TN Crotty (WL EH R

FEmmEEE, PENEBENENAUARNE EmA S ZERER.

14 Z A EHEE



B AT T e T R AT

I, BEEWRIG ARG EFRR

BEHFEBMRLERMAENNR , TRA—MBIEM , B—EURGAAH
REROBEHSNEEY  ETERRBEMLEREENANR S EMWEEMSA | B
ERENBERNNESEMUREHABARALATNRAZIMHER, REBMLEREENL
BAEZWBEMAE , KEREWRFEZSLEY " ABEABWRERILE L ( assumptions
about human knowledgefE 52 E 2R HMEEEZE ( Crotty, 2003: 17 ) EARHE
FEMMAENEEEE | Crotty( 2003) B S EMMAEZR A —EBEINEXR
WERHARDHERANBEEERNEMAELINERHRAR S X RRAMBHAR S LR
FiE. BHHEMBRENHLEMRAEBRZ , AT TRAEEESEST RN BEY
BLER, tEEAHRERT) —ERBRNMBER ( epistemological assumptions 2
FmER B (theoretical perspectives /3L ( methodologie§ 75 3% ( methods) B E
EABRE A MEEREFHEE XM, NEERETHLEBHEBEEMRK , IR
HpP—RAREEEITN. ERARIE, TSR EMPAENETEIR
( objectivism). B HFFTHIEEE X2 ( constructionism) FE 8 E 2 ( subjectivism) =%,

MBRB M2 ATIE . BREHE (positivism), BREEE (interpretivism), &
& /5% B B ( symbolic interactionism), 3 R 2 ( phenomenology) #l % & 2
( hermeneuticg, #L¥IRIT ( critical inquiry), ZMHEE ( feminism) MEBEBRREH
( postmodernism &, FERAEB DA : BRI ( experimental research FEH
%% ( survey research RiE#E. RKZBH R ( phenomenological researgh kR E R
( grounded theory. XX #E3E ( heuristic inquiry), 1TEIRFZE ( action research
R ( discourse analysis ZME&HEFB R ( feminist standpoint researgh,
&% K MRAZEZLDH B ( sampling). BIEF#E ( measurement and scaling
% ( questionnaire. BLZE ( observation), 2F2EEFMIESEE, BFEX (interview),
£ B ® #8( focus group) ERMIZE( case study A @8 ( life history ) £iR( narrative),
E B RIKF AL (visual ethnographic methods #&t 2 #7 ( statistical analysig, &
§R#0( data reduction EE#EFR( theme identification) tbE % #7( comparative analysis
SHBERE ( cognitive mapping. 2% 5% (interpretive methody 344 #7 ( document
analysis), &2 # ( content analysi$ M &7E 2 # ( conversation analysis%, LR
FIRHRERNEBER. BEREBH. FERVNAFENHEEFERBRE  BEHE  HER
l, BRABHR-BERAREEERE, RRHESN , REBEEBLE , EKRBHHAREN
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FERMAERR, EERA Crotty WA AERNEZE , B—EBLMBENEH
BR RERADE-—EBEASCEFETEANBELSRESY  AlkBz 2R
MARFEMMAFEDASAREELENBRERERER,

Crotty St IR A ERMAEFMELHNRREFHR , EHLTERERARS ER
MEZEEBNAEENELARERBME , CEEOCHRAERN S EEREANEEE
BENCERFERENTENZ2ERK. MELEERFERNLENEER , AT
WARERZE  BEEEMRLFZRBPIRBA , WREHFERNGEZNERER
AER SINERRIEEREERNEENEMARNBNARBEBAERMRS E
MEEEHAMNERAZARALZIERANEZERINEREE L HARKASE
( Nasser, 2005), it , EEXREBEBRNMR A ERMAENHE , AIELRE
MEBRBBMABR S ZEBENER, MASHNARERTEREM, 352, BR
FERMEE EMAREEAACE ER—ES2EBABNERERENRRIBRE
th2— AR TELREE ) ( scaffolding)( Crotty, 2003), 5T & 15826
BHERNFZENET R —EE2R#HNERK, BS2 , MEXRE ZFTLLEER
AR ERERBENSERN S ENEENERE,

18 Crotty BB MRS B ARV MBR. EREBH. HFERNSENMEEE
iR, FRAFIEXNNIERBARSELE, PENEEBMRUNGERNSEE
XEFHRBEMAERT?HA , ER—ERAITE  Crotty BT — AR MNEEH
REE  WEBYARETMAERILS , cRERE2 LRAREBEN S LEHH
REERMAENBEREE. REAREBEATAAREEAREELRGIEREBRARS
ERANFEBRPNED, FEREBEMRENER  MALEABRENERR L HEE
BEBTHARAERN A ENEREBRNRB. HUOGR , AXREENEBRNEES
FEMKRUARN S ERMNSERE  MIERKRBNEBZRRE=HBMH , 8
REBFERNSEZESEBENATRMENR. Z—FH , FUAR , AXEEHM AL
MANFEZRMEZE , ARBWNREMNAEEADERA/LEXLRKRNEY , WA
EMREBETRAFHEEY  BERBEASIRTHEARIRBENERA , B
RAARENSZEFIRNEFLENREONBE T, A AREBRBRELBLE
ERENEEFEERECEECNIZEANEEREME , Rt , ENERER
RMU—BHARFERESFEEHBENEEEEAREBENRE. AR, BEREL S
DHMRLERMAEZNERE  KUEBRRBERSEER, PENFEEMAULARTHN
FEMmMAEZEARR  HEEEEERMRLNWBENBE RRRE M@,

Kt BERBERXNNE, BURX., IRBEMUER (NSTLBEIEBHK
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BERNE ), UREXETHEER , BT Crotty WERERIWEER. EREBH. 5k
WAMBENEREBERABRATIE , B8 2002 E 2008 FREH B EEEN (BT
BRR)(BMABEMRREZEE 2002-2008)( n = 42) FEK (PEEMHAE)( +
Bl XM EMMIEEE 2002-2008) n = 46)MEFE K Asia-Pacific Journal for Arts Education
(n=11) WEATIFARRY , BRNTFRROARF ERM A ENERE S , ERER
BIEYHR , 25IHETE36E. 658 M 1I0BRXTELRFHE Crotty IR F AR S 3%
NREEBER, ELRNEMNAREBNLEENERL , HEEWMERREETAER
e, BEREBNALIEREA LN — Bk,
ENER=ABHNERAFERRTASREMNUEEEEHEMHY , KRAE
WBMENBEELR , E—ENARYE , ERREBEMHATER. Mz , =FHT
DEAMEERNWEBMTY  ERRABEINEMBERENEB, AR, =&
Bl hENEEERAXRMENY  SHASERERNBWEVETHRE. AR=FH
Ty &l FI A IR A E , 0 EF B/ Asia-Pacific Journal for Arts Education £l F/ % 2002
F., BEN (BMBEWR) BHESFHERWHASE , WITPHK 2002-2008 Z 17 &
H. MXHBREEANNERS  FAEHELELTH —EEZBERFANER
MRS HBXERANFNERERRHEERENER  MIE—EERETREUMW
RHNHRARR. ERLER | REEBRENHY , TERRTHAREHANBLEES
ENEEEBRBENTE , ARAFH T RRTEBFERN A ENMRERNEEMN
RERBE, RABMAUARLFERVNSFEEMFE=H AR —BEERE , EREE
B hENEENENMBENRERS  RE—UBESEMAREHEBMAULHTRA
ERMAM A ENZEEECERTR? BREE 2002F 2008 FEMF =t EEMNEMHK
BEXHH—ZEN (EMHAFHR). PEHN (PEZMHE) MEEMN Asa-Pacific
Journal for Arts Education , EF RE—RTIBE (BB EHR) NWmXEXKRH
RAZRME L (RBIEE , 2004) ALBY ME=HZBENNRLETER ,
EMAUARNAERMEEZNTREEMHHERBRE,

fE, %

BE OFAURELSFHHHELENBREAE S EREREM A art-based
RUAEEARASE , YRASMBTINRAMZRE K AMREME=#t , AELBNEIZZ
B, B E  SEBEXEWE N EMANLHRN B ERMNIT EZEM[MBR ?
MELMARBREELHFENZEAE?ER  EMBERARNEERMNAIELR —
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BERH., BEEHRBENAREL, BEEE, PERFE=-HTEHNEMIRER ,
BEHEMRF ERMAEZNEMESFTETEMNRLEBWMRIRNEE , FTEHRE
WHAMTANANBLEERC LENMARBERNEGEM, FSUNEESE  MELR
MR RE L H BB ONMRRERHEET2ERN S ERAT S ENRRATE A,

EEME=HEBMmXHHRNEMEANARAFERNEE K EENEEEE
MHBERENSERLELRSERAESARN G ERNTEERRRAER  HEZT
TEAESBRASHRERANAERNAEES RNMESEATBENEREER
MERR, Bk Crotty WERER , NRBRNVBRNERBEENEE L S0,
ZHBLERREAEAPXNRHRLEELERN. YREHFRARBH —ERR
FEMMEENTES  EBRRTHRAEEMENHEZHANBER. Bt | E&5F
RALNEBEMAUMANENBEEENBEME LB LR , BAWRS EH
MEZEONSBHENEENE 2R —BEXENHARES. #HA , EHEATRE
FEEZNREEREBERERBURBANEMARBEFRNET , MAZKAESE R M#
EENREIER, EXALHEE, AR OBEUMKBZRETNE SR EAHUE
BeR. MATERRH ERREMRZBEZNENNR , EHEIEEMARNLE
MBI AT AER RS AZR,

BN ANHARERRMIFEESERE., EW Eisner( 2006) FiIE , ER & AR
By —NHRSAEBRERBLEEARNEENRARNRE., I, thEEHARENA
EEEAMEENRES:  BERNEEUTAEN ST Z2ZEER  eRETEER
RAMRE  MEAERRREBUHENEACHARN S ERNSFENBREEEY
( Eisner, 2008), #iE L RBERAUEMARVIERMAITHE , ZUBEBNMEEDNEE
REAHRBMANMHAERNER K MARNEBEFRABEN S TAEE , EHUABRSFNERE
RE, EMEZHNEMAANELET. 2F , BHBNAUARN S EZRmMN LG EE
BMANGR, RETTAEEHANONRESTHRIERRAL ENHFBRE,
B 90 FRELFNRFEIRE , WHAZHEEXZENEEZHT Judies in Art
Education 1 , MELHNRHAZVABRIEBR LNNRETHESAERNRALZE
WEEEFLBERHNFURSE, EERRAFERVN S LZERTHHEMAUHARNE
FPREMRE  C2EANBEERETER —BEREBRIZIHNEEMRES. E'Eifﬁ,
Eisner( 2006) iR i —AEBHIEE : EM A UAREERGE 2N ERRREE—
WIRHETREEN. A, IERXELE , HENEFLBN LFHw , HEHEE,
HEMEEtEmMS , NE—REFEEZR.

18  ZHilEHE



B AT T e T R AT

5 F3CRR
FhaZER sy

PEEMBEMEBEIZ Zhongguo meishu jiaoyu bianjib( 2002-2008) . # B E T # &
Zhongguomeishujiaoyu [China Art Education] 20094 6 A 6 H[February 20, 2007] BX 8 :
http: //mww.cnartedu.cn/.

KRE% Wu, Xiangsheng2000), & ZE# E# /& 60 4( 1939-1999 ) Xianggang meishujiaoyu
fazhan 60 nian [The development of Hong Kong art education inysipears (1939-99)] & #&
[Hong Kong]: EE#BEEZT [The Hong Kong Institute of Education]

BRAEFH Chen, Xusheng 2003) ., RIZBEEE B F X LLEAAZE Kexue yu yishu siweifangshi
bijiaoyanijiu [Comparative research on the thinkagtern between science and ary ## sz
Ziranzaahi [Chinese Journal of Nature]2 , 8-14.

M Cui, Wei( 2007, 11, 27) . EMEH BRI 5% Meishujiaoyu yanjiufangfa [Art education
research methods] # B 7% & & /F#8 Znongguo meishu jiaoyu ziyuan wang [China Art
Education Resources Netwoek]2007 & 11 A 27 H|[November 27, 2007] BR B :
http: //xsart.net/redirect.php?tid=8008& goto=lastpost.

B E Yang, Chengdée2001) ., wWRIZBHBHEBMH BT — Lun Kexuejiaoyu yu yishujiaoyu
de tongyi [On the unity of science education antl education} £ )7 A7 8028 fr & #
Linyishifanxueyuanxuebao [Journal of Linyi Teachers' University]3 , 15-18

BREARR Zheng, Mingxial 4% )( Ed.)( 2008), EZE&77#( &£ Taiwan yishujiaoyu shi [Taiwan
arts education history] & dt[Taipei] : Bl ZEE i1 5 #&[National Taiwan Arts Education
Center},

2| B Lau, Chungyim( 2008) . WERITHEX L BN B ERIEMAIESD Weixing
liuxingshijuewenhuashequn de zizhuchuangzaoxingamtzaoli [Autonomously creative
creativity of the group organization of micro pagulvisual culture | Z## & H %
Yishujiaoyuyanjiu [Research in Arts Education]15 , 1-35

2|4h & Lau, Chungyim ZREF3#E Lai Minghoi ( 2007) . #EEZEY{VEBNEE . BB LB
HHEARNEBE LR, REBREE Shequmeixue yu wenhuajiangou de shengsi:
xianggang shanghaijie shequgean de shijuewenhtmuqsnshi ji yihan [Introspection of the
community aesthetics and cultural constructiorasecstudy of the narrative, interpretation, and
meaning of the visual culture of Shanghai streetHong Kongl, £ 7 # & #F %
Yishujiaoyuyanjiu [Research in Arts Education]13 , 67-94

1€ Liu, Fengrong( 2004) ., RBEMAEM R ZERERRN  LE(HARBRAER
Shijueyishuchuangzuoyanjiu zhi lilunjichu tanxi: yghihuayanjiuguandian wei jichu [An
analysis of theoretical foundation for researchhmds of visual art production: qualitative
perspectives] 73 & # 7 Yishujiaoyuyanjiu [Research in Arts Education]8 , 73-94

FHEYIC 19



B

EMPBEMRMIBZE R Yishujiaoyuyanjiubianjiweiyuanhui [Editorial Boaaf Research in Arts
Education] ( 2009, 6, 6 ). Z# E# 7 Yishujiaoyuyanjiu [Research in Arts Educatiof]
20094 6 A 6 H[June 6, 2009] EXE[From] : http://gnae.ntue.edu.tw/subject2/subject.jsp.

TEALEI -

Arnheim, R. (1969)Visual thinking. Berkeley, CA: University of California Press.

Ball, M. S., & Smith, G. W. H. (1992fnalyzing visual data. London: Sage.

Bamford, A. (2008, November). Slide presentationBl Piscitelli (Chair) Creativity and context:
Interdisciplinary perspectives. Symposium conducted at the Interdisciplinary &&ive Arts
Education Summit, Hong Kong.

Banks, M. (2008)Visual methods in social research. London: Sage.

Barone, T. (2001). Science art and the predispositiof educational researcheEducational
Researcher, 30(7), 24-28.

Barone, T., & Eisner, E. W. (1997). Arts-based Ediamal Research. In R. M. Jaeger (Ed.),
Complementary methods for research in education (2nd ed.)(pp.73-116). Washington, DC:
American Educational Research Association.

Bochner, A. P., & Ellis, C. (2002Ethnographically speaking: Autoethnography, literature, and
aesthetics. Walnut Creek, CA: AltaMira Press.

Caine, R., & Caine, G. (1994Making connections. Teaching and the human brain. New York:
Innovation Learning Publications.

Chaplin, E. (1994)Sociology and visual representation. London: Routledge.

Chapman, L. H. (1999). Studies in Art Educationc@de two.Research in Art Education, 25(1),
7-13.

Candlin, F. (2000). Practice-based doctorates ardtmpns of academic legitimacjournal of Art
and Design Education, 19(1), 96-101.

Campbell, P. (2004). Seeing and seeing: Visualgmian in art and scienc@hysics Education,
39(6), 473-479.

Cole, A. L., Neilson, L., Knowles, J. G., & Lucianl. (2004).Provoked by art: Theorizing
arts-informed research. Halifax, Nova Scotia: Backalong Books.

Collier, J. JR., & Collier, M. (1986)Visual anthropology: Photography as a research method.
Albuguerque, NM: The University of New Mexico Press

Crotty, M. (2003).The foundations of social research: Meaning and perspective in the research
process. Thousand Oaks, CA: SAGE.

De Cosson, A. (2002). The hermeneutic dialoguediRmn patterns and the aporia of the
artist/researcher/teacher [CD-ROMhe Alberta Journal of Educational Research, XLVIII(3).

Efland, A. (2002).Art and cognition: Integration the visual arts in the curriculum. New York:
Teachers Collage Press.

20 A EHIE



B AT T e T R AT

Eisner, E. W. (1991)The enlightened eye: Qualitative inquiry and the enhancement of educational
practice. New York: Macmillian.

Eisner, E. W. (1993). Forms of understanding amdftiture of educational researdfducational
Researcher, 22(7), 5-11.

Eisner, E. W. (2003). On the differences betweeansific and artistic approaches to qualitative
researchVisual Arts Research, 29(57), 5-11.

Eisner, E. W. (2005). Persistent tensions in adsetl research. In M. Cahnmann-Taylor & R.
Siegesmund (Eds.Arts-based research in education: Foundations for practice (pp. 16-27).
New York: Routldge.

Eisner, E. (2006). Does arts-based research haara?Sudiesin Art Education, 48(1), 9-18.

El Guindi, F. (2004)Visual anthropology: Essential methods and theory. Lanham, MD: Altamira
Press.

Elkins, J. (2003)Visual studies. A skeptical introduction. New York: Routledge.

Frayling, C. (1997).Practice-based doctorates in the creative and performing arts and design.
Lichfield, UK: UK.

Garcian, C. (2006). Arts practice as research:itgga the visual artsSudies in Art Education,
48(1), 108-112.

Gardner, H. (1993 Creating minds. New York: Basic Books.

Gardner, H. (1983)rames of mind: Multiple intelligences. New York: Basic Books.

Gray, C., & Malins, J. (2004 )isualizing research: A guide to the research process in art and
design. Burlington, VT: Ashgate.

Harper, D. (2006). An argument for visual sociologfyJ. Prosser (Ed.)mage-based research: A
sourcebook for qualitative researchers (pp. 24-41). London: Routledge.

Irwin, R., & de Cosson, A. (Eds.). (2008/R/Tography: Rendering self-through and-based lining
enquiring. Vancouver, BC: Pacific Educational Press.

La Pierre, S. D., & Zimmerman, E. (199Research methods and methodologies for art education.
Reston, VA: National Art Education Association.

Leung, B. W., & Tam, C. O. (Eds.). (2001-20083ia-Pacific Journal for Arts Education. Retrieved
June 30, 2009, form Asia-Pacific Journal for ArthiEation
Website: http://www.ied.edu.hk/cca/apjae/apjae.htm

Leavy,P. (2009) Method meets art: Arts-based research practice. New York: The Guilford Press.

Levin, D. (1993). Introduction. In D. Levin (Ed§odernity and the hegemony of vision (pp.1-29).
Berkeley, CA: University of California.

Longo, P. J., Anderson, O. R., Wicht, P. (2002)sWdi thinking networking promotes problem
solving achievement for "o grade eight science studentlectronic Journal of Science
Education, 7(1), 1-51.

Macleod, K., & Holdridge, L. (2006)hinking through art: Reflections on art as research. London:
Routledge.

FHEYIC 21



B

Marcus, G., & M. Fischer. (1999Anthropology as cultural critique: An experimental moment

in the human sciences (2nd ed.). Chicago, Ill: University of Chicago Bse

Marsano, R., Pickering, D., & Pollock, J. (200T)assroom instruction that works. Research-based
strategies for increasing student achievement, ASCD. Alexandria, VA: MCREL.

Marshall, J. (2007). Image as insight: Visual inmge practice-based researchudies in Art
Education, 49(1). 23-41.

McNiff, S. (1988).Art-based research. London: Jessica Kingsley Publisher.

Meskimmon, M. (2003)Women making art: History, subjectivity, aesthetics. New York: Routledge.

Minh-Ha, T. (1989)Woman, native, other. Bloomington: Indiana University Press.

Mitchell, C., Weber, C., & O’ Reilly-Scanlon, K. d&.) (2005)\Who do we think we are? Methodol ogies
for self-study. New York: Routledge.

Mulvey, L. (1991). A phantasmagoria of the fematelys The work of Cindy Shermaiew Left
Review, 188, 136-150.

Nasser, R. I. (2005, AugustProblems with social research methodology: Analytical
appraisal of teaching texts. Paper presented at the annual meeting of the Am@eric
Sociological Association, Philadelphia, PA. Unpushlied paper retrieved from
http://www.allacademic.com/meta/p20199 _index.html

Neumann, A., & Peterson, P. L. (1997). Researcliveg: Women, scholarship, and autobiography
in education. In A. Neumann & P. L. Peterson (Edsdrning from our lives. Women, research,
and autobiography in education (pp. 1-17). New York: Teachers College Press.

Olson, J. (1992Envisioning writing. Portsmouth, NH: Heinemann

Pink, S. (2007)Doing visual ethnography (2nd ed.). London: Sage.

Plough, J. M. (2004)Students using visual thinking to learn science in a web-based environment.
Ph.D. thesigunpublished). Drexel University.

Pollock, D. (1998). Performative writing. In P. Rore & J. Lane (Eds.)The ends of performance
(pp- 73-103). New York: New York University Press.

Rasberry, G. (2001). Writing research/Researchingng: Through a poet's I. New York: Peter
Lang.

Rieger, J. H. (1996). Photographing social chaNgseal Sociology, 11(1), 5-49.

Root-Bernstein, R. S. (1985). Visual thinking: Tae of imagining reality.Transaction of the
American Philosophical Society, 75, 50-67.

Root-Bernstein, R. S. (2001). Music, creativity aegentific thinking.Leonard, 34(1), 63-68.

Root-Bernstein, R. S., Root-Bernstein, M., & Garnld. (1995). Correlations between avocations
and professional success of 40 scientists of thesein studyJournal of Creativity Research, 8,
115-137.

Rose, G. (2001)Visual methodologies. An introduction to the interpretation of visual materials.
Thousand Oaks, CA: Sage.

22 FHEEHE



B AT T e T R AT

Schratz, M., & Steiner-Loffler, U. (2006). Pupilsing photographs in school self-evaluation. In J.
Prosser (Ed.)\mages-based research: A sourcebook for qualitative researchers (pp. 235-251).
London; Bristol, PA: Falmer Press.

Shrout, P. E. (Chair), Hunter, J. E., Harris, RWilkinson, L., Strouss, M. E., Applebaum, M.dt,
al. (1996, August)Significance tests:. Should they be banned from APA journals? Symposium
conducted at the 104th Annual Convention of the Acae Psychological Association, Toronto,
Canada.

Slattery, P. (2003). Troubling the contours of -bsed educational resear@ualitative Inquiry,
9(2), 192-197.

Springgay, S., Irwin, R., & Kind, S. (2005). A/rgaphy as living inquiry through art and text.
Quialitative Inquiry, 11(6), 897-912.

Stokrocki, M. (1997). Qualitative forms of researdethods. In S. D. La Pierre & E. Zimmerman
(Eds.), Research methods and methodologies for art education (pp. 32-55). Reston, VA:
National Art Education Association.

Sullivan, G. (2001). Artistic thinking as transcdgmre practice: A reconciliation of the
process-product reconciliatiovisual Arts Research, 27(1), 2-12.

Sullivan, G. (2004). Studio art as research practic E.W. Eisner & M. D. Day (Eds.jandbook
of research and policy in art education (pp. 795-814). Mahwah, NJ: Lawrance Erlbaum
Association.

Sullivan, G. (2005)Art practice asresearch: Inquiry in the visual arts. Thousand Oaks, CA: Sage.

Sullivan, G. (2006). Research acts in art practualiesin Art Education, 48(1), 19-30.

Tishman, S., & Palmer. P. (2006). Artful thinkir§tronger thinking and learning through the power
of art. Final report submitted to Traverse area public schools. Cambridge, MA: Harvard
Graduate School of Education.

Thurber, F. (2004). Teacher education as a fieldstafly in art education: A comprehensive
overview of methodologies and methods used in rekBeabout teacher education. In E.W.
Eisner of M. D. Day (Eds.}andbook of research and policy in art education (pp. 487-522).
Mahwah, MJ: Lawrance Erlbaum Association.

Wilson, B. (1996).Constructivist learning environments. Englewood, cliffs, NJ: Educational
Technology Publications.

Wilson, B. (1997). The second search: metaphoredsions of meaning, and research topics in art
education. In S. D. La Pierre & E. Zimmerman (Ed3epearch methods and methodol ogies for
art education (pp. 1-32). Reston, VA: National Art Education Asisdion.

FHEHE 23



24 FEEWIIE



