
摘要 
攝影的機械複製特性，與取材於日常生活的內容，曾經不被認可是藝

術，因為攝影被認為缺乏傳統藝術具有的原創性、新意、作者性。視覺文

化的民族誌研究，主要問題之一是如何定義文化的他異性。如果攝影相對

於傳統藝術而言具有他異性，那麼最大眾化、無特性、普遍存在的「快拍

攝影」就是攝影的他異性，涉及了視覺文化的領域與藝術的價值判斷問題。

視覺科技的攝影不斷挑戰人們的感知，也需要人們不斷重新思考視覺文化

與藝術教育的意義。本文從攝影歷史回顧，簡述攝影的日常生活美學的轉

變，從類比到數位攝影，進而分析相關的視覺數位文化。主要以美國「快

拍攝影」的攝影類型作為分析對象，探討攝影如何深入日常生活？如何凸

顯藝術文化領域界限問題？如何實踐日常生活數位攝影的社會使用？ 
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質性，網絡影像，數位生活 

Abstract 
The mechanical reproducibility and the content taken from everyday life 

have made photography being considered not an art, due to the lack of 

originality, innovation, and authorship.  One of the main issues in 

ethnographic studies of visual culture is how to define cultural alterity.  If 

photography presents the otherness for conventional art, then the most popular, 

bore, ubiquitous of snapshots present the otherness for photography.  It has 

touched upon the problems of cultural boundaries and value judgments of the 

arts.  From analog to digital photography, this study briefly describes the 

changes of everyday aesthetics in photography, and analyzes the related issues 

of visual digital culture.  The genre of snapshot photography is the subject of 

analysis in this study.  How does photography reflect everyday life, and 

question the art and cultural boundaries?  How the social uses of snapshot 

photography are practiced in everyday life? 
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