S

BYNHEBERENE  EEVRBEELEENAR  EETHRTRE
T, ERABEHRARZEREMNEANRAE, FE, FEHE. REX
LR REFHR , TE[BEZ - ROMAER LN EME, MEREZAY
RERENMSERMEY , MEKARL, BERYE, BEFEN "HR#A
BY MEREBEINMGEM SRTRBHNASEENNEENEBE.
RENENBSTEHRBAMHNRY , tFEAMTHERBEZREUL
HENMHABTNIER, ANREBELELOE  BEARSNAELEEXENE
2 RERIBNVES  EMoMAEARNKRERMLIL. TEUXE "R
HEX NESERERAIMER , REBRZNMRA BB LE 2 0@
BEMMESRAREE? MMERAFEEFBVBSNLSERA 2

BASEER  AEATE  thEM  RIBEY  FARY  KREBAUL , BHME

it BEER , BUEE

Abstract

The mechanical reproducibility and the content taken from everyday life
have made photography being considered not an art, due to the lack of
originality, innovation, and authorship. @ One of the main issues in
ethnographic studies of visual culture is how to define cultural alterity. If
photography presents the otherness for conventional art, then the most popular,
bore, ubiquitous of snapshots present the otherness for photography. It has
touched upon the problems of cultural boundaries and value judgments of the
arts. From analog to digital photography, this study briefly describes the
changes of everyday aesthetics in photography, and analyzes the related issues
of visual digital culture. The genre of snapshot photography is the subject of
analysis in this study. How does photography reflect everyday life, and
guestion the art and cultural boundaries? How the social uses of snapshot
photography are practiced in everyday life?
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