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Abstract

The purpose of this study was to investigate the interaction effects of
musical elements and listener factors on listening emotions. The independent
variables were musical elements of tonality, tempo and dynamics, as well as
listener factors of gender and musical training. The dependent variables were
listening emotions, including positive-negative emotion and arousal emotion.
This study manipulated two compositions to 16 versions, each composition
including 8 combinations: tonality (major and minor) x tempo (fast and slow) x
dynamic (loud and soft). According to research purpose and method, this study
came up with the following three findings. First, musical elements of tonality,
tempo and dynamics caused significant influences on listeners’ positive-negative
emotion, but only tempo and dynamics caused significant influences on
listeners’ arousal emotion. Second, gender x tonality had significant influence
on listeners’ positive-negative emotion; gender x tonality, gender x tempo, and
gender x dynamics had significant influences on listeners’ arousal emotion.
Third, musical training x tonality, musical training x tempo and musical
training x dynamics had significant influences on listeners’ positive-negative
emotion; musical training x tonality, and musical training x tempo had
significant influences on listeners’ arousal emotion.
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