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Summary

Picture books are among the first images children have frequent exposure to. Children’s 

interaction with illustrations in children’s books will contribute to the development of their future 

creativity and the formation of artistic consciousness and knowledge (Gangi, 2004; McCannon, 

Thornton, & Williams, 2008). There is a lack of empirical research on the style of children’s 

picture books in Taiwan and abroad. Many style classification studies regarding picture books are 

primarily based on the subjective observation of researchers, and their proposed style frameworks 

were not comprehensive. 

This research team has carried out a long-term rigorous series of studies to collect and analyze 

the illustration styles of Taiwanese children’s picture books. Step by step, an increasingly stable 

style classification structure is formed. The samples examined include thousands of literary 

children’s picture books published by the government and private sectors in Taiwan from 1965 to 

2012. Among them, government samples were analyzed until 2012 (I, 2000, 2015), and private 

sectors’ samples were analyzed until 2003 (I & Lin, 2007; I, Teng, & Huang, 2004).

Based on the style framework and classification method of the above studies, the present 

study collected 1,114 samples of Taiwanese children’s picture books published by private sectors 

from 2004 to 2019 and compared them with the earlier samples to conduct an intuitive analysis. 

The research results are as follows: 
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First, the changing trends and characteristics of illustration styles from 2004 

to 2019. 

1.	 Adultized styles such as “Western-painting-liked” and “Chinese-painting-liked” have decreased 

over time. In contrast, childized styles, such as “Fairytale-cartoon” and “Warm-sweet” styles, 

have increased. 

2.	 The number of adultized styles has shifted from “Western-painting-like” and “Chinese-

painting-like” to other sub-categories of childized styles. 

3.	 “Fairytale-cartoon,” “Caricature,” and “Decoration” are the top three styles, respectively, 

accounting for 71.7% of the total from the samples examined. “Decoration” dropped 

significantly from the previous top one to the third. 

4.	 The reasons for the above phenomenon may be connected to the lack of emotional rendering 

of adultized styling, which makes the work more challenging to resonate directly with young 

readers. 

5.	 There are many samples of atypical styles, and samples of composite styles are also increased. 

As a result, the sub-categories of style are more abundant, and seven sub-categories are added, 

including the “Western- paintings-like C,” “Caricature D, E,” and “Collage A, B, C, D.” 

6.	 The relationship between the tightness level and the age of the earlier studies samples is 

positively correlated, but it no longer appears in this study.

Second, the significance of the change over time in illustration style. 

1.	 The export value of Taiwan’s children’s picture books has grown significantly, and the overall export 

performance has continued to maintain significant growth in recent years (Ministry of Culture, 

2017, 2018, 2019), which is one of the essential driving forces for the overall export of books. 

2.	 In recent years, various reasons have made picture books more accessible to Taiwanese readers. 

Also, a rise in book series has replaced the phenomenon of direct sales of book sets. Instead of 

being forced to buy a collection of books, consumers can buy their favorite books individually. 

3.	 Illustrators’ background is no longer limited to the relevant learning experience but is very 

diverse. It changes the way of thinking about illustration.

4.	 Technological advances have brought about several changes. Many well-known illustrators 

have begun to change their creative strategies and embrace digital media, leading to a shift in 

the stylistic spectrum. For ordinary people, the threshold for creating illustrations is relatively 

lower than before, resulting in positive and negative effects. 
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5.	 On the other hand, online media can increase the exposure of illustrators’ works, which can 

attract and cultivate niche enthusiasts. Publishers can also select illustrators who meet the 

requirements from ready-made online displays.

6.	 “Fairytale-cartoon” and “Caricature” illustrations have become mainstream due to factors that 

benefit modern readers, such as amiability, emotional rendering power, and straightforward 

messaging. However, adultized styles are typically emotionally calm and objective. These 

elements, coupled with the difficulty of cultivating illustrators and the time and cost 

considerations by both illustrators and publishers, have accelerated the number of sharp 

declines. 

7.	 The excessive concentration of picture book illustrations in a few styles is not conducive to 

children’s aesthetic education; it is also unhelpful in extending readers’ age range. The decline 

of adult style also limited picture books to younger readers.

Third, the suggestions to survive the influence of globalization.

Although we have entered the digital age, there is still room for developing picture books 

in print as well as online. Illustrators and publishers should develop artistic uniqueness, make 

effective use of book size to design illustrations, and build illustrator’s personal brands. 

Children benefit from picture books with diverse styles and good aesthetic quality. Publishers, 

illustrators, and book selectors should all have sufficient aesthetic and style sensitivity to strengthen 

the positive influence of picture books in aesthetic education.
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